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MESSAGE FROM THE PRESIDENT  

 

Our Field of Dreams  
 
While walking through his cornfield, Ray Kinsella 

(Kevin Costner) hears a voice whisper, ñIf you 

build it, they will comeéò. 

 

Attendance at our regular Club meetings is up 

15% over last year in spite of the membership 

cap.  In addition the executive team has sensed a 

new buzz in the room and has received lots of 

positive feedback from members.  

  

So w hatôs happening? 

 

The traditional camera club meetings emphasized 

entertainment, show -n- tell and some learning.  

Over the past few years weôve inverted this.  Letôs 

take a look at some specifics.  

 

In our recent meeting dedicated to, óWhat do 

Judges Look Fo r?ô, everyone got to walk in the 

shoes of GTCCC judges.  We experienced first 

hand the image judging process and I bet 

everyone tried to second -guess the judgesô 

scores.  We saw the judgesô gut reactions to an 

image and how their internal evaluation 

genera ted the score.  And the meeting culminated 

in the live judging session by our members to 

select our best three entries for the Vistek 

Competition.  

 

Next, if we look at the meeting called, óSpotlight 

on Talented Womenô, four very accomplished 

members let u s into their world of photography.  

We once again walked in someone elseôs shoes 

where we could identify with the makerôs 

perspective in creating the image.  We recognized 

familiar locations, silently acknowledged effective 

composition techniques, óoohedô and óaahedô at 

special lighting situations and marvelled at 

wonderful people shots.  In fact, we were like a 

little bird on their shoulder as we experienced the 

presenterôs views.  As we wrapped up the evening 

Jerry Soltys threw out a challenge for everyon e, 

ñWe should have more members sharing their 

work so that we all get to know everyone better.ò 

 

Competition evenings bring out the best in 

everyone.  Internally we wonder if our 

submissions will make it on the radar of the 

judges.  So we sit patiently thr ough the various 

presentations for each category.  We listen 

critically to the judgesô comments, formulate our 

own opinion of each image, and wait and wait for 

our images to come on the screen.  The 

anonymity in the darkened room gives us comfort 

that no o ne will be too critical of our entries.  

When your image wins recognition, itôs a unique 

thrill thatôs hard to beat.  Competition brings out 

the best in photography, and the wonderful 

satisfaction of hearing positive feedback from 

your peers.  

  

Outings and  field trips are back on track. We have 

launched a new ómeet upô format to make it easy 

to participate and draw on membersô input for 

outing destinations or events.  Outings introduce 

you to new friends and new destinations such as: 

The Zombie Walk, Nuit B lanche, a trip to the 

Amish community and the Bird Kingdom in 

Niagara Falls.  The sign up process will evolve 

further when the new version of the Club web site 

is launched.  

 

Workshops and Seminars are a resounding 

success.  You can sign up for sessions to  iron out 

your frustrations and to solve overwhelming 

challenges through the new insights and in -depth 

learning.  Whether it is composition techniques, 

Photoshop, HDR, Lightroom or just making money 

with your photography, the syllabus for our 

workshops is comprehensive.  Just remember, the 

sign -up sheets are waiting for you.  

 

So when I reflect on the range of activities 

delivered by our members, the diversity of their 

contributions and the social interaction of the 

members, I think the answer to the questi on is 

obviousé ñIf you build it, they will comeò. 

 

 

Marcus Miller  
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Cover Image  
Sunrise Fog at Baillie Farm  by Wendy Baillie  

 
This photo was taken with a Nikon D200 camera 

in mid -September at 6:10 a.m. The  

f-stop was 4.8 with ISO of 200. The distance focal 

was 60 mm with  no flash and tripod . Metering 

was pattern. A UV filter only. Photoshop 

enhancements were a slight crop to the skyline 

and one time sharpness at the final sizing stage. 

The photo was taken in jpeg and raw at the tim e. 

This is the jpeg version.  

 

The location is my husband and mine newly (two weeks old) purchased 100 acre farm in Fenella, 

Ontario which is very close to Roseneath and Rice Lake. The view is from standing within the top 10 

acres looking into the back mid dle of the property. The foreground tree line is still on our property with 

the background tree line belonging to First Nations and getting closer to Rice Lake. We have highlands 

and lowlands within the 100 acres so the fog was just starting to roll across  the lowlands in a belt like 

fashion from the west. In the east the sun was trying to break out but was weak. I knew I only had a 

small window of opportunity to capture the essence of this day awakening upon the farm. I wished I 

had my tripod  and filters w ith me but I left a very warm bed, grabbed my camera from the kitchen and 

crept out of the century old farmhouse and I knew I only had enough courage to photo the open fields 

this morning.  

 

My thought process while taking this photo was that the finished photo would look great printed large 

on textured paper in b&w , leaving only the tree line in colo ur. The inner conversation went : ñI think 

you do that in Photoshop Layers? Why, oh why ca nôt I retain anything from the óPhotoshop Layersô 

workshop that Jim he ld last year at the club. Boy, I sure am hopeless with photography editing 

programs. Well , I will just stay out here and enjoy Mother Nature and take photos. By 7:00 a.m. the 

fog was so thick I couldnôt even see 20 ft. in front of me. I knew it was time to find that warm bed 

again and know that once again I will attend Jimôs ñlayersò workshop this year. 

 

RAW vs JPEG??  
Robbie Robinson  

 
This advice is intended for shooters who are relatively new to taking photography seriously. Very 

experienced shooters already have their own set of beliefs.  

 

My belief is that the following factors contribute to the excellence of the images you take, on a priority 

scale of 1 to 10:  

 

#1. Your ability to see what will constitute an excellent photographic image.  

 

#2. Your kn owledge of how to use your camera to its full extent to capture the image you want. (Note: 

Even pocket cameras are now capable of taking pictures that will win some prizes in camera club 

competitions.)  

 

#8 .( ?)  The taking of RAW images.  

 

In other words, don ôt rely heavily on RAW to give you images that will wow viewers. 

 

Use RAW if:  
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1. You are taking photos for sale and expect to have to process and maintain a large quantity of very 

high quality photos.  

 

2. You routinely do very creative alterations to your photos in Photoshop.  

 

3. You are looking for the highest quality images your camera can provide (assuming your camera is 

capable of producing extremely high quality images.)  

 

Donôt Bother with RAW if: 

1. You donôt make heavy use of Photoshop (or equivalent high -end editors) to alter your photos. 

Photoshop Elements can easily handle any changes you are likely to make. (Note: You can process jpg 

images as RAW in Photoshop Elements if you like to use the RAW set of adjustments including White 

Balance changes.)  

 

2. You only take photos casually and do not want or need a well - thought -out image management 

system. It is likely that most of your prints are 4x6 and that you routinely send out or receive photos 

by e -mail.  

 

3. You feel that you still have a good distan ce to go before your photos can compete at a high level in 

the camera club, and a number of the photos you take are likely to be learning experiences rather than 

works of art.  

 

No matter which file system you use:  

1. Donôt alter the original image. Make any changes, even just a little cropping, to a copy of the original 

or through an editing system that protects the original.  

 

2. Back up at least the photos you like. You can use a flash drive (i.e. a USB plug - in) which will hold 

200 -800 photos on a 4 GB drive, about the same number as a DVD disc, or a CD disc which will hold 

20 -80 photos, or an external hard drive. Donôt count on a backup that uses the same internal drive as 

your programs and other computer files.  

 

If you do decide to use JPEG only or JPE G most of the time:  

1. Donôt worry about any degradation of the JPEG image that can occur through repeated savings. This 

is likely to be so minor you will never see it.  

 

2. Load the files from your camera into a folder or folders labelled ñoriginalò. Copy them over to 

another set of folders labelled ñedited,ò or use some other similar system to help you keep your resolve 

not to alter an original.  

 

If you donôt agree with most of the above: 

Many cameras now let you take a photo in both RAW and JPEG formats. If you do this, keep track of 

many times you really need the RAW image.  

 

A Final Note from Me:  

 

I wouldnôt buy an expensive camera now that didnôt have RAW capability --  even if I donôt use it much. 

 

 

Argue with me!   To keep the series going, suggest topi cs you want to see 

explored!  
mailto: robmiss@sympatico.ca 

  

mailto:mailto:%20robmiss@sympatico.ca
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THE BEST OF OUR BEST  
Each year the Club awards 8 trophies to members who have distinguished themselves by being the 

best in either their class or in one of the 5 competition categories.   In this feature we profile  two  

trophy winners in the 2008 -2009 season.  

 

Pictorial Best in Class: Bob Mongrain  
KLIK:  What was the first camera you ever used? What equipment do you use now?  

Bob: When I was young and dinosaurs could still be seen walking around, I used an Argus Cosina. The 

great feature about this camera, besides being an SLR, was that it had a built in light meter so I could 

adjust the exposure until the needle was in the mid dle and have a good chance of getting the right 

exposure. I used ópoint and shootsô for many years but noticed that the pictures were often not in 

sharp focus or not well exposed. I then had a Nikon SLR which I liked and fixed these problems. When 

digital SLRs were prohibitively expensive, I bought a Sony digital ópoint and shootô. I really liked being 

able to immediately have a good idea how the picture was going to turn out. The year I decided to buy 

a digital SLR, after much research, I bought my current  Canon Rebel XTi.  

KLIK: Has digital photography made you a more creative photographer or do you miss the 

good old days of film? How important is the ódigital darkroomô in preparing your final image?  

Bob: Digital photography has really helped me. The immed iate feedback is great. I can keep taking and 

retaking the picture until I see something I like in the LCD display and watch the histogram to make 

sure the exposure is ok. I also like viewing the picture on my computer screen when I get home and 

being able  to rethink the picture and recrop it and correct many mistakes like not holding my camera 

level. This has speeded up my learning curve. I also feel a lot freer to do a lot of experiments as there 

is no cost to taking lots of extra pictures.  

 

KLIK: Since w hen have you been a member of the MCC? How has the Club helped you 

develop your skills and techniques as well as passion for photography?  

Bob: I am enjoying my fourth year of full MCC membership. I attended many meetings the year before 

as a guest. Before joining the club, I thought I had taken a good picture if the subject was in the 

middle, the exposure was good and it was in focus. I have now learned that this is not necessarily so. I 

probably liked my pictures because they brought back the memories of t he places I had been to but 

this did not necessarily communicate the emotion of the experience to another person. Talking to the 

more knowledgeable and experienced people in the club, attending the workshops and competions as 

well as attending the judging sessions has helped me greatly. I have also  gone on many club activities 

and enjoyed photographing many things I would not have otherwise done. Photographing new things 

also makes me want to learn more about them and then go back and take better photograph s. I think I 

am getting somewhere because my daughter uses some of my better pictures as wallpaper on her 

laptop. Those of you who have or have had teenagers will know that this is quite an accomplishment!  

 

KLIK: What is your preferred area of work?  Why?  

Bob: I really enjoy travel photography. I have always wanted to travel and see the world. When I was 

very young, long before the internet, I would order travel brochures from all the airlines of far away 

places. Now I am slowly getting around to visiting many of these places. I also enjoy night 

photography.  

 

KLIK: Do you have a favourite location for outdoor work? Why and how often do you go 

there? Tell us about a memorable trip you made.  

Bob: Currently I have been enjoying photographing many of the parks in Mississauga. You may see me 

bicycling to them with my camera bag around my waist and tripod slung on my back. Itôs a great way 

to get a little exercise as well as enjoy local photography.  

 

KLIK: What advice would you give to a member of the club who asp ires to take pictures 

similar to yours?  
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Bob: I would advise a new club member to attend the workshops and club activities, read lots about 

photography and also watch what the advanced members of the club are doing on these activities. Rob 

Kennedy, a membe r of our club has great workshops.  

 

 

 
 

 

Vertigo :  My winning photograph from last year, was taken from a window in the Jinmao tower in 

Shanghai. I had taken many photographs of the night time cityscape looking out. When I wandered 

around, I noticed a window looking down to the inside of the building. I u sed my mini tripod and cable 

release to minimize shaking and get as sharp as possible picture.  

 It was taken through a protective window with hundreds of curious tourists pushing and shoving all 

around me. I wrapped my arm around the lens to eliminate as many reflections as I could. A bit of 

exposure correction, a bit of saturation added and some cloning to get rid of a few reflections and hot 

spots was done in Photoshop. When I was preparing the picture for the competition, and was thinking 

what to name i t, I stared at the picture and thought of the first word to come to mind. It was Vertigo.  

 

EXIF: f8; 4sec; 100ISO; Camera: Canon EOS XTi; Lens: 16mm  
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The óWall paintingô was taken hand held in London with my Sony ópoint and shootô and submitted in 

my first year with the club. I set the lens as wide as possible to exaggerate the perspective. When I 

was preparing it for the competition, I realized the picture would be more interesting if viewed 

sideways so the painting would be seen first. I renamed it óWall paintingô to try and direct the viewer to 

seeing the paintings first and then later notice the legs and realize it was a sidewalk painting.  

 

EXIF: f8; 1/40sec; 100 ISO; Aperture priority  Camera: Sony CD Mavica ;  Lens: 7mm  
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 Beach Reflections  was taken in the Algarve in the south of Portugal.  I took this in my first year at 

the club. I was just learning that simplicity was a good idea in a photograph. I noticed that if I timed 

the waves just right, there was a great reflection of the colourfu l rocks.  

 

EXIF: f8; 1/1000; 400ISO  Camera: Canon EOS DIGITAL REBEL XTi; Lens: 18mm  

 

 
  




















