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Message s f rom Executives  
Doug Johnston and Wendy Bailie

 

Program Year 2010 ï 2011  

 

Looking back I think it can be said  that this was a very successful program year, and certainly the 

responses we received on the member survey seem to suggest that we are meeting the interest of 

most of our members, both new and old.  

 

Building on the work of Reg Binden the former program ch air, we were fortunate to get presenters of 

the caliber of Richard Martin Andrew Collet, Christopher Siou and Richard Lautens, who enlightened us 

with their sophisticated techniques and brilliant images. Olena Sullivan gave us insights into the terrible 

destruction of nuclear energy gone wild, and Barry Shainbaum challenged us to use our photographic 

skills as inspiration to others.  

 

Club members provided support for evenings centered around a panel of judges explaining what they 

look for; members showing a nd sharing ideas and critiques; photo essays on subjects ranging from 

world travel, the alphabet, and even a tower; and most recently the challenges of telling a journalistic 

story in 5 images.  

We were able to convince five members to provide their insight s in five different modes of travel 

photography.  And for the first time this year we were able to provide a venue for our print 

photographers to display, not just competition images, but some of their broader portfolios.  

 

Looking forward, as in other area s, we are broadening the approach to our program development by 

forming a committee to work on next yearôs events.  In particular, in response to the survey, the 

executive have given us the exciting challenge of bringing a third evening meeting opportunity  on 

some subjects which may be of special interest to smaller groups than the club at large, such as 

Publishing a Photo Book, Photoshop Tools in depth, or the variety of print papers.  None of this is 

finalized at this time, so if there is an area of burni ng interest that you would like to lead, let us know.  

(The ideas are easy, getting the people to lead isé..!).  By the way, the committee is made up of Bruce 

Kennedy; Claude Barras; Hillary Callin; Jennifer Fowler; Linda & David Shaw; Paul McLeod and myse lf.  

 

In all it has been an exciting and challenging year.  But none of the program year is possible without 

the work of many of our talented members, and the cooperation and advice of our colleagues in the 

workshop, outings and competition areas.  In parti cular, I would like to thank Michael Cutmore and his 

ñTechnical Teamô for consistently making sure that the set up is ready for any eventuality, Garry Weiler 

for his magical work in producing the printed brochure, and (retiring) Craig Stuart for providing us with 

the regular sustenance for the social parts of the meetings.  

As a final note to any of our members, who may wonder if there is something they can contribute to 

the club.  Please donôt hesitate, there is lots to do and many people to provide you with support.  Just 

ask any of the executive team.  

 

And so, on to the new season  

Doug  
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2010 ï 2011 PRINTS COMPETITION  

 

Prints introduced two new themed competitions to its four existing competitions this year.  These 

changes gave opportunity for challenge and growth in areas such as people photography and black and 

white photography. The two class levels interjected a stro nger competition within each level.  Overall 

the prints competition saw more print entries this year than previous years and a very keen interest in 

the theme competitions.  

The Prints Committee members worked harder this year due to higher prints entries and also hosted 

the ``collection of photos`` at the December 16 th  Christmas social meeting. This event was enjoyed 

by all and will return again next year.  

I would like to take this opportunity to thank all the Prints Committee members: David and Karen 

Simmonds, Jon Clarke, Alan Gray, George Webster, John Somerset, Wojtek Porowski and Suzanne 

Williams for such a good year.  

These club members gave freely of their time and talents throughout the year.  They attended 3 prints 

committee meetings and hosted the  Christmas Social evening that held the premiere of ``collection of 

photos``  

Two trophies were also added to the Prints awards. I would like to thank David and Karen Simmonds 

for their sponsorship of the ñL1 Simmonds Prints trophyò as well as Jerry Soltys for sponsoring the ñL2 

Jerry Soltys Prints trophyò.   

George Webster of the Prints Committee also built new easels for the competition prints. These easels 

were used for the first time at the Salon Competition result meeting.  George also has plans to buil d a 

new light box for Prints and he will be donating it to the club in time for the 1 st  prints juror session of 

2011 -2012.  

I would like to thank Jim Calvert for all of his efforts with keeping track of the final scores and in 

particular in light of all the  changes within prints.   I also wish to thank Leonie Holmes for her time and 

effort in scheduling the GTCCC judges for all 4 prints juror sessions.  

I would like to thank George Webster of the Prints Committee for agreeing to be Prints Competition 

Vice Cha ir for 2011 -2012 and welcome Claude Barras to the Prints Committee for 2011 -2012.  

 

Wendy Baillie  

Prints Competition Chair  
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Cover Image   
Annette Seip  

 

I bought my first camera in 2008.  I took a photo of my dog and entered it in  

the Dogs in Canada Annual photo contest, won second place, got published in 

the 2009 edition and won a camera.  And all I can say is that it has spiraled from 

there.  

 

I started taking Commercial Photography part time at Sheridan in 2009éI am 

still going because I just wanted to take it slow and easy.  When I started I 

didnôt even know what an F stop was.  So I have learned a lot from Sheridan. 

 

One of the things I learned was Photoshop.  Breaking free is a compilation of many layers, using 

masks, blending modes, the pen tool a lot, the clone tool a lot, and painting, all in photoshop CS5 

extended.  

 

Basically from start to finish, I took the photo graph in the studio on a tripod using different exposures.  

I put the lightest image as the base photo, and added the next layer, which was a bit darker, on top of 

that.  Then I used the pen tool (which gives a sharp edge) and carved out shapes from the sk in and 

then used layer style blending options to create shadows that make the skin appear to be raised.  Each 

layer is also slightly offset from the layer before it to further enhance the raised appearance.  The top 

layer I painted over with a grey tone an d then did the same editing.  As with any photoshop project it 

takes time and patience and lots of RAM!  

 

Annetteôs  image  was awarded 1st  Place in the Salon Competition 20 10 -201 1  

Category: Prints Level One ï Themed Artistic Contemporary  

Teasel  
Myra Jones  

 

 As I was driving down Winston Churchill Road from Glen 

Williams, I passed through the Town of Norval and was 

fascinated by these interesting plants that appeared to be a 

type of thistle growing along the riverbank.   

 

Unfortunately t here was a ñNo Trespassingò sign which 

prevented me from getting where I wanted to be to take the 

shots.  This shot was taken on November 6, 2010 with my 

Sony 350 camera, through a wire fence.  It was a cloudy, 

cold, windy day and it was difficult to get a  shot with the plant 

standing still.   

Being a Photoshop ñBeginnerò when we were challenged to 

enter a black and white print -  I hadnôt a clue how to go about 

converting a coloured image to B & W.   As another MCC 

member said to me, ñPhotoshop for Dummies isnôt dumb 

enoughò.  I needed someone to walk me through the process 

so I called Robbie Robinson who mentored me.  As we went 

through the process I did make notes which are somewhat 

confusing to me now.   

I did learn from Robbie that my thistle is a Teasel.   Thank 

you, Robbie for mentoring me.  

 

Myraôs image was awarded 2nd  Place in the 2nd  Competition 20 10 -201 1  

Category: Prints Level One -  B&W Pictorial  
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Snowflakes  
Paul M McLeod  

 

 

 The image of my wife Leanne was taken 

several years ago while some friends and we 

were visiting the Ice Wine Festival in Jordan 

Ontario. To be honest, there wasnôt a lot of 

thought that went into the photo.  

 

I was playing with depth of field and trying to  

compose an interesting shot as we walked 

down the street with the fluffy snow coming 

down.  

The image was shot in RAW at a focal length 

of 70mm at f 7.1 and 1/200 sec at ISO 800. 

From there I put it through my typical 

Lightroom workflow that consists of st arting 

at the bottom of the development panel and 

working my way up as follows:  

¶ Adjust the Camera Calibration to Camera D2X Mode 3 (I prefer this setting for itôs tonal 

qualities)  

¶ In the Detail panel I adjust the Amount to 42 and the Detail to 5 for some s harpness  

¶ The Tone Curve I set to a Strong Contrast (I prefer the look)  

¶ In the Basic panel I typically adjust the Clarity to 65 and Vibrancy to 25 (this is found in the 

Presence sub -panel)  

¶ And finally, Ióll make some slight adjustments when necessary to Exposure, Fill Light and 

Recovery sliders  

Generally this is where Iôll stop, with the exception of maybe adding a slight vignette in the Effects 

panel. But for this image I did some additional work in Colour Efex Pro; a program Iôll use occasionally 

for lands capes in order to add some additional Brilliance or Warmth (ironically, that is the name of the 

effect within the application). For this image, I wanted to experiment with a couple of the other effects, 

and settled in on an effect called Polaroid Transfer.  A couple tweaks in the development panel (I 

removed the border effect), then back to Lightroom to add a slight vignette, and voila, the image you 

see.  

Total time working on the image was probably around 5 minutes, although I did make a couple more 

detaile d tweaks before submitting for competition.  

 

Paulôs image  was awarded 2nd  Place in the 3 rd  Competition 20 10 -201 1  

Category: Prints Level One ï Themed Pictorial  
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An Under $20 and Under 20 Minutes 20x24 print  
Bruce Peters  

 

This image features a dark subject in a smoke blackened and dark room lit mostly by the Blacksmiths 

fire. Also heôs at work and in motion and the shot needs RAW slider corrections, straightening, 

cropping, resizing, some HDR and sharpening.  

 

 

First thing  is ómoving those slidersô in RAW until 

what I see agrees more closely with what I saw 

emotionally when I took the photo. Note that I 

picked the part of the photo I would later crop in 

on then zoomed in on it and did all my RAW  slider 

corrections there.  

 

Next open in JPEG and first do the actual crop to 

the final photo.  

 

Then do a ópoor manôs HDRô using 

óShadows/Highlightsô (Enhance > Adjust Lighting 

> Shadows/Highlights in Elements 9)  

All my prints have a border added based on a 

midtone in the photo. (I use óselect allô then the 

óstrokeô command in Edit.) In this case the border 

is 20 pixels wide (Note that no matting means no 

matting cost!)  

 

Final thing is Sharpening! (Enhance > Adjust  Sharpness > typical values set are Amount 40% Radius 1 

to2 pixels, usually subtle. I always test by going full photo and clicking between óCTRL-Zô and óCTRL-Yô 

to turn sharpening on and off.  Elapsed time was ómore like 20 minutes than 2 hoursô. 

 

To print  I upload to Wal -Mart and select óPay the $15 at 

pickupô and do not select things like óprocess without 

adjustingô (their computer picks a good exposure template 

from its many choices!). Note that their on - line e -mail 

notices that óprints are readyô are less reliable than checking 

in with your pick up store and the prints are usually there in 

3 or 4 days max.  

 

I get foam core cut at Deseries (on Dundas St. East of 403). 

Cost is $1.50 per photo.  

 

To add the photo, I spray removable glue (Repositionable 

Adhesive) onto the foam core (itôs usually slightly smaller 

than the print) and with the print face down on a very 

smooth surface gently join them. Final step is to add some 

light weights for a day or two to seal the gluing.  

Total cost with taxes is under $20 p er print!  

 

So letôs see many more in the Print Competition next year 

eh!  
 

 

 

My Fina l  

 Image  

My Starting  
Image  


