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The Bestof the our Best

Each year the Club awards trophies to members who have distinguished themselves by being the best
in either their class or in one of the 5 competition categories. In this feature we profile one of the trophy
winners in the 2011  -2012 season.

Tony Paine
Club Champion 2011 - 12
Trophies:  Digital Intermediate, Digital Creative (Joint)  and Best Print

What was the first camera you ever used? What equipment do you use now?

| got a cheap plastic Brownie knock -off using 120 roll film for Christmas when | was 10. In high school

| bought my first 35mm SLR (Pentax) from a drugstore. In the |l ate 19706s | b
camera and a few lenses (120 or 220 roll film) manual focus T | was never good at that and it took a

week or more to find that out as | waited for the prints to come back from the store. In the 198 Os |

used a 35mm zoom camera. My first digital camera was a 5 MP Olympus 5050 with many manual

features that took great photos T bought in 2002. In 2008 | bought the Nikon D -300 and in 2012 the

12 MP Nikon D -700 (just after the 35 MP D -800 came out and | decided | liked the lower noise D -700

and | didndét want to wait for my computer to process or s

to many layers and masks).

Has digital photography made you a more creative photographer or do you miss the good old
days of film? How important is the "digital darkroom" in controlling your final image?

Yes it has made me way more creative and brought me closer to being able to realize my vision when |
take api cture. We can use software to correct (to a degree) or completely, for lighting, spots, distractions
etc. in our realistic images, and we now have the potential to stretch ourselves in artistic directions we
could not dream of before. In addition, things like autofocus, tracking, high ISO, HDR, focus stacking,
etc. make life so much easier and expand our pos sibilities.

When | rejuvenated my interest in photography in 2003, | first approached the digital world by trying to

scan my Pentax 6x7 transparencies. The process was brutal: go to the store to buy film; expose it not

knowing what | had; take it back t o the store for processing and then return a week later to pick it up.

| was paying $2 a frame for scanning (1000x1000 pixels), but planned to scan my own. Later, | figured

out that all this time wasting was costing me about 1.5 hours per picture just to get to a low res electronic
version | could start working with! Nowadays, we can look in the back of the camera and verify what we

have and be sure we have the shot.

The Digital Darkroom is very important to me and | love the things | can do there. When I was in high

school, | was the yearbook photographer in my final year, so | did a lot of B&W darkroom work. At 14 |

was rolling my own color slide film from 100 ft rolls and processing it in my basement . In graduate

school | was starting to work in col or printing using a Acanoed and chemica
time 1 and getting decent results. In those days | loved that | could crop the image I something so

basic could make such a huge difference! | could choose contrast, dodge and burn, etc. and that control

gave me much better results than taking my film or prints to the local stores. From 20 years up to 2003,
| yearned to build a darkroom in my house upon retirement, but when the time came it was much
cheaper to just buy earntddséPhptoshop.t er and |

My wife, Susan Collacott, got me into Photoshop because, as an art teacher, she was using it with her
students. We started with Photoshop 7 immediately upon getting that first digital camera 10 years ago.
Learning such a sophistica ted tool is a long, slow process, but one which rewards you with more and
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more creative control as Yy o uessbns amdrprinting ¢odrseefrorn sokne masters, f e w

so I d&dm now in a position where | dondt wmplet to give it wup
In the digital darkroom, | have my favorite tools, 10 of which | talked about at my B&W Workshop for

MCC. | usually end up with 4 -20 layers constructed in a way so | can go back and undo or modify

intermediate steps. Masking is a particularly criti cal skill for well -executed images.

How has the club helped you develop your skills and techniques as well as your passion for
photography?

The Photography club experience has been a fantastic way to learn and share, as well as a great
introduction to interesting | ocations. |l 6ve | earned so m
the processing, the presentation, et c. t hat Il 6m keen to
Competitions are a great way t commentaandfeedbaak areidvaluabletoapy e s s
artist .

Il 6m a bit of a c¢club junkie as the | earning can taper off
the Toronto Focal Forum (a print group), the Competition Director (Digital and Prints) for Etobicoke

Camera Club, and the Photographic Society of America (PSA, where | was a B&W group secretary for a

while, but mostly participate in a group challenged by a series of B&W conversions and printing. Ma ybe

| am over committed (especially considering | generally submit different images to different clubs) , but

| do like hanging around like -minded folks who love going off for photo shoots here and there.

It was through the Toronto Focal Forum ( www.focalforum.ca ) that | had the opportunity to participate in

the Convergence 13  Fine Art Photography Exhibition at the Joseph Carrier Gallery at the Columbus Centre

on Lawrence at Dufferin in May 2013 . I had 9 pri nts in a collection of 120 from TFF members that was
critically well -received. It was my first show and an honor to be included with the very fine print makers

in TFF (see http://lc -13.webs.com/ ).

Wha t is your preferred area of work? Why?

Upuntiinow, | 6ve been trying to develop skill s i n dantftof eonsedert ar e
myself an artist first i which means that anything goes creatively in order to get the effect or the image

I want. | wantimpact I lasting, memorable impac  t. The lasting dimension means | usually want a print

and focusing on prints means the quality has to be top notch and the choice of paper is important.

Striving to be an artist also means | am getting less and less interested in record shots, whether Nature,
Photojournalism, or, to an extent, Landscape (although | am excited by the prospect of creating

Landscapes because they can have great impact. | also like shooting  nude s for abstract and landscape
close -ups, architecture and nightthemes T but|wantto have a different perspective than what has gone

before . Because design is such an important element of my images, B&W is a great conduit . Indeed, |
bought an HP printer be  cause | can switch papers or go from B&W to color without purging ink.

Ultimately, an artist has to put image to paper, so | really enjoy printing. As an artist, 1 6m fa
there yet, but | hope to enjoy the journey.

Do you have a favourite location for outdoor work? Why and how often do you go there? Tell
us about a memorable trip you made.

Most of my work is outdoors, but | dondét have a favorite
or Canadian National Parks, but | really dis like the way they are overrun with people. I like the seasons

and how things change every time | go out (for example, hiking the Bruce Trail). | love weather and

skies. Often, the best | ocations require a bittheoRockya hi k
Mountains . Susan and | try to go on 2 or 3 photo trips every year.


http://www.focalforum.ca/
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What advice would you offer a mem ber of the club who aspires to take pictures such as yours?

Well, an artist with a PhD and an MBA is not necessarily something people s hould try to emulate T too
conflicted perhaps between the technical and the creative I' The best advice is to get involved, shoot,

meet people, discuss images, enter competitions, read books, learn about art, take tutorials and build it

up gradually over ti  me. Find teachers that share your approach, sentiment or interests and learn how

to do it better. Above all, enjoy yourself!

Here are some images that have been successful in Club competitions.
#1 1 Santa Fe Cubism (B&W) i ECC Print Gold; MCC Print Gold (  Color Version)
This is one of my favorite architecture images because | managed to fully realize my original vision and

get a sharp print out of a zoom lens. The color version won a Gold Print at MCC and the B&W version a
Gold Print at ECC 18 months later.

The original s hot (above) was grabbed quickly while walking around Santa Fe. | used my Nikon D -300
and 18 -200mm lens at 52 mm to make sure | captured every thing (see Image #1; /8 for 1/800 sec ISO

200). From the beginning | knew | wanted to focus in on the building structure and would probably end

up with a square or squarish image. The following are my processing steps:

1. | first straightened out the imag e with a mix of perspective and warp controls in Photoshop.

2. | cloned out bushes and other distractions using a separate image layer.

3. | cropped to an initially square image and flipped horizontally so the eye would travel in an upwardly
rising curve followi  ng the yellow knobs on the corner posts.

4. |warmed up the color balance a little (adding red and yellow), applied 100% darkening of the reds
via Selective Color and added a Vibrance layer at 100% to accentuate the colors.

5. | added a Brightness 35 and Contras t 25 Layer to juice it further, followed by a shadow opening
curves layer to make sure | still had some detail in the central window. This concluded my color
image (see Image #2).

6. For B&W conversion, | flattened and then used Nik Silver Efex Pro 2 -- brin ging down the mid  -tone
brightness a bit while amplifying whites and blacks a bit and applying 24% toning.



May 2013 KLIK Page 5

7. Atthis point | began to dislike the square format, so | saved the image, flattened and increased the

canvas size by 10% in the vertical direction to stretch the image.

8. Next | added a curves layer to increase contrast a bit, then made some local curve adjustments in
the shadow areas, sharpened for Matte with Photokit Output Sharpener and added a George DeWolfe
edge burn.

9. | finished the print by adding a layer for a double stroke border (see Image #3). A border of some

kind is often a good idea for images with dark edges.
10. Printed on Epson Textured Fine Art (to match building texture).

Santa Fe Cubism (B&W) by Tony Paine
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#2 1 Mississauga Moonrise i MCC Gold

I I ove to figure out where a full moon is going to rise and then find something interesting to include in

the foreground. So far, | have used the CN Tower and Stelco in some of my most successful images of

this type. It takes quite a bit of research, using the US Navy web site that provides angles and times for
any GPS location and Google Maps to figure out where to position myself. A few friends are also
interested, so | seldom lack for company.

It is important to realize that the moonrise occurs at a muc h different time each night and a much
different angle (unlike the sun, whose rise time and angle change gradually). If you miss it one night,

the situation is quite different the next night. Also, the size of the moon is about 0.5 degrees in diameter,

so you need a big telephoto lens to make it seem big (in my case up to 500mm, which has a capture

angle of 5 degrees).

In this case | was trying to include the Marilyn buildings in my moonrise, but it was a cloudy, windy, cold

early March evening and the angle was wrong because the prior night was the best opportunity but there

was too much cloud. | went to the same location (along the north side of the 403 facing Square One)

the next night. The moon rose later, so was very bright against the buildings, requiring two exposures
(one for the moon and one for the buildings). I donot
too fast (it moves its diameter in two minutes, so a few seconds exposure can cause blur).

=

SPORTCHEK /"

p—

For these shots, | was using my 150 mm S igma lens, because it was fast /2.8 and very sharp (the 150 -
500mm Sigma would have required less cropping but needs f/11 to be sharp). Shooting conditions for
the two shots were: Nikon D -700 I1SO 1600 f/5 ¥4 sec for the buildings; 1/80 sec for the moon. A Ithough
the images were taken only 20 seconds apart (after manual exposure adjustment and mirror lockup),
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the moon had moved about 20% of its diameter as | show in Image 1. In this image, | show the result

of layering the two images and masking so the pro per moon exposure comes through on top of the
background image. The bright halo top right of the moon is where it moved to in 20 seconds -- and, of
course, it is blown out.

| then cleaned up my masking, cropped more than 93% to about 1100 x 730 pixels an d sharpened
carefully to get my competition image (again with a very light stroke around the image to set it apart

from projector background). The clouds and the unusual structures on top of the condo towers really

make this ECC Gold Ribbon image.
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#3 1 Rocky Rivulet 7 MCC Print Gold; GTCCC HM

This image won an ECC Print Gold and a GTCCC HM, so | am pretty proud of it. It was taken on a Philip

Sun Franklin Island shoot in September 2011. The rocks there are exceptionally wavy an d form many
interesting patterns. For this shot | used my Nikon D -300 and a Sigma 8 -16mm very wide angle lens at
9.5 mm. Itis an HDR using 5 images 1 stop apart, with the middle image at ISO 200 f/11 1/200 sec.

The wide angle is really great for gettin g down close to something and getting everything from 1 foot to

infinity in focus.

I made my HDR with a free George DeWolfe program called ALW HDR (see  www.georgedewolfe.com ) to

get a very natural look. | alw ays find that HDR (even from a tripod and using mirror lock up) results in

layers that do not perfectly align, so additional sharpening is needed to combat the softness. Other

processing involved using different methods to enhance local contrast in masked adjustment layers. |

have to thank Kas Stone, who sat with me and encouraged/demanded me to keep making the print

better and better. She would say Ait needs more x0 and |



http://www.georgedewolfe.com/

